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by Brian Webster 

ave you ever returned from a 
ke vacation, only to find the whole 

world has changed? Your cat had 
kittens in the ‘sink, your landlord has 
painted your apartment lime green, and 
your eight favourite downtown heritage 
buildings are now reduced to dust and 
kindling . . . you know how it is. 

Along similar lines, | innocently wan- 
dered back into the radio station after a 
light-hearted mid-summer trek through 
the humid East, and bam! . . . everything 
was different. 

As you may have noticed, Offbeat has 
anew editor. That was the first surprise. 
After fifteen months as our first editor, 
Chris Jaeger has hung up his pen to con- 
centrate more time on a flourishing record 
distribution venture and various other 
commitments. Chris carried a huge load 
with Offbeat, something for which we are 
eternally grateful. In case you didn't 
know, every minute was volunteer labour. 

Now firmly settled into the editorial sad- 
dle is July’s Acting Editor, Michael 
Gower. Mike is a UVic journalism student, 
and (like Chris) a former CFUV Program 
Director. AS you may have noticed, he 
has already made his mark on Offbeat. 

As if an editorial change wasn’t enough, 
any remaining vacation thoughts were 
blasted from my mind when | heard the 
radio station was without a Program 
" Director. Gone to the wilds of Calgary 


VIED) 


was Kerry Clarke, who for more than a 
year had carried the load of CFUV’s most 
demanding volunteer position (in case 
you're looking for a demanding volunteer 
position, we have lots of others available). 
She has departed for a station that actual- 
ly pays its Program Director — what a 
concept! 

Now filling Kerry’s pointy black boots 
(actually, he has a pair of his own) is Bob 
Wong, another long-time volunteer. Bob 
is best known for his time as Manager of 
CFUV’s mobile sound system, and more 
recently as Vice-President of our volun- 
teer organization, the UVic Radio Club. 
As | said, his new job is demanding — all 
the more with our increasingly complex 
program schedule. 

Bob and Kerry and Mike and Chris each 
deserve more thanks than | could ever 
give in an abridged “Unabridged” column. 

New staff, new programming, and a 
new season .. . if it sounds like we’re 
gearing up for something, you're right. 
Yes indeed, CFUV’s Fundrive 1987 can’t 
be far off. Enter these dates on your 
wristwatch microcomputer: October 5 to 
18. If you've never heard a radio station 
beg, plead and cajole for money, just 
wait. We need your support. Tune in 
every day of the year, but from October 
5 to 18, Dial and Donate. The incentive 
for all of us is 2,000 glorious watts of 
broadcast power. * 


COME DOWN TO THE QUEENSLAND INN 
AND ENJOY OUR FRIENDLY AUSTRALIAN 
ATMOSPHERE 


Big Screen TV 


Enjoy our 
light meals 
at a students 
budget. 


. 


4066 Shelbourne at Feltham 


477-2212 


Dear Offbeat, 

| was just at this grad thing at Camosun 
College last week and | picked up a copy 
of your magazine. See, | live in Port Alber- 
ni, but | read you could subscribe to your 
mag. Can you? If you can, how much is 
it? And for how long? Uh, do you guys 
write back or do you print the letters in 
the book? Could you write back cuz | 
won't see your answers if you put them 
in the magazine. You can’t hear your sta- 
tion in Port Alberni, can you, because that 
Overkill thing sounds good. Well try and 
answer me somehow. * 


Paulina Delano, Port Alberni, B.C. 


Editor’s Note: Well we did print your let- 
ter in the book. Year long subscriptions 
to Offbeat are free with a donation to the 
station of $20 or more. If you just want 
to get the magazine for a year, send us 
$10.00, okay? It covers the cost of post- 
age and stuff. 


Dear Offbeat, 

For some bizarre reason, | was just 
reading through some old Offbeats. | 
came across this review of a Camper Van 
Beethoven album (May 1987 - ed.). 


Whoever Adam Cook is — I’m not ab- 
solutely certain whether he’s a complete 
jerk or just someone who has no grasp 
of English — either way, he shouldn’t be 
writing record reviews. 


I’ve read it 10 times and | still am not 
sure whether he even likes the album or 
not. He says that CVB “steal everything 
from every type of music you’ve ever 
heard of, and what’s worse, they do it 
very badly”, then in the next paragraph . 
says ‘‘a great deal of the music on this 
record is highly listenable.” 


First, what’s wrong with stealing music 
and lyrics from other bands, second, 
what’s wrong with having an opinion? If 
there’s nothing wrong with the second 
point, maybe Adam Cook would express 
his next time. Better yet, maybe someone 
else will write the review. 


Sharon Eberbach 
(Sip Tt 
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Dear Offbeat, 


| have a few comments on Mike Gower’s 
“Confessions of an Audiophile’ in 
August's Offbeat: 


First, anyone who describes amplifiers 
and speakers in terms of watts, or who 
would rather buy a lot of recordings than 
improve a mediocre sound system, is 
clearly no audiophile. Mike’s sarcastic 
definition of audiophile as ‘“‘one who col- 
lects stereo equipment” may also mislead 
some of Offbeat’s readers who, unlike 
Mike, value realism in audio reproduction. 


For providing an extraordinary variety 
of music, CFUV is certainly a bargain (and 
perhaps this is Mike’s real message), but 
for serious listening, the conventional 
black vinyl disc is still the medium to beat. 
If Mike had put his $500 into better 
record-playing equipment instead of a CD 
player, he probably wouldn’t have writ- 
ten his article. When the emphasis is 
placed on the source (turntable, arm, and 
cartridge); fine results can be obtained 
with quite modest electronics and 
speakers. And although many people 
don’t believe it, on a decent system 
(which need not cost a fortune) the level 
of surface noise from a good record is 
truly negligible. Go to Sound Hounds and 
listen. 


Also, not all audio magazines are like 
Stereo Review. The Canadian Hi-Fi 
Sound magazine is an excellent 
audiophile publication. 


So what is an audiophile? Being one 
who is in love with sound, an audiophile 
is willing to go to great lengths to minimize 
what to a non-audiophile seem to be trivial 
amounts of sonic distortion. « 


SCOUT 


THE LAST SET WAS A 

TRANSCENDENCE OF PosT- 
INDUSTRIAL NON-HARMONIC 
PARAMETERS AND ABJECT 
BEBOP PHRASE- QUILTING. 


POSTERS 


FSLUS” 


“The Framing Alternative”’ 


we 


All posters and 
fine art prints 
only 


“5 


each unframed 


e 15 % student discount 
on any framing 

e Victoria’s shrink-wrap 
framing specialists 


564 Johnson St. 


(at Market Square) 
386-3033 ° 


by Noel Hackett 

fter tourists get off the Princess 
A Marguerite and recover from the 

initial barrage of flowers and “bit 
of olde Englande”, one of the first things 
they notice is the sound of bagpipes, 
competing with the noise from vehicles 
in front of the Parliament buildings. A lit- 


tle further down the causeway where it’s 
quieter, an oboist plays along to a cas- 


sette of a Mozart concerto, or, when it’s’ 


not so quiet, Dan, The One Man Band, 
booms out a miasma of timbres and 
sounds. 

Whether it’s outside a liquor store or on 
the Inner Harbour, busking, or street per- 
forming, has become an integral part of 
Victoria — part of its character. 

Sam Souter, who has been busking for 
seven years, sees the music as crucial 
to Victoria’s vitality. “It definitely cheers 
things up — just like the carts downtown. 
It's a street atmosphere which is much 
nicer than, say, a Yates and Douglas at- 
mosphere, when you go there on a Satur- 
day night.” 

Sam is just one of dozens of musicians 
who take to the streets to make money. 
Like many of the street musicians in Vic- 
toria, busking is a part-time occupation 
which he does almost as much for the 
love of performing as for a living. “I like 
making people smile; spreading joy.” 

Also like most of the buskers, he defies 
being categorized into any stereotype. 

One of the few things that buskers 
seem to agree on is that Victoria benefits 
from street musicians. But the agreement 
ends there. Characters like Sam, who 
makes an entire parking lot jolly by sing- 
ing about how finding religion has cured 
him of “exposing himself to people on the 
street,” will tell you that playing part-time 
is the best, because playing the street still 
keeps some of its magic. 

“When you play full-time it gets to be 
a job, you put on an attitude. You have 
to be cheerful whether you are or not. 
You have to play what you know. It 
becomes much more serious.” 

Sam played his mandolin and sang full- 
time on the street for five years, but his 
primary income now comes from his win- 
dow cleaning business. He says that 
even if you want to play full time, you 
usually have to take breaks. “Playing for 
six hours straight would be exhausting.” 


A musician who seems to keep exhaus- 
tion an arm’s length away is Dr. Fred 
Tarasoff, the piper who stands on the cor- 
ner of the Inner Harbour. He gets up at 
6 a.m. every day, catches the 8 a.m. 
ferry from his home on Saltspring and is 
playing across from the Parliament 
buildings by 10 a.m. In the afternoon, he 
takes the four-thirty bus to Swartz Bay 
and catches the 6 o’clock ferry home. 
Except when it is raining, every day for 
almost four months of the year he plays 
his bagpipes and has his picture taken. 


Bob Burgan taking his music to another 
part of town. 


Fred has maintained this routine for 
eight summers. It is his job, and he takes 
his appearance very seriously. Sporting 
a complete Nova Scotian tartan he is a 
favorite photography subject for Nikkon- 
wielding tourists. By the end of one sum- 
mer, about 5,000 people will have stood 
next to him to have their picture taken. 

Before Fred began’working the cause- 
way he taught at Western Canada Col- 
lege at Shawnigan Lake. When the Col- 
lege closed, he started to play the pipes 
between jobs because he ‘“‘needed a lit- 
tle bit of pin money.” 

“The first time | played was at the Log- 
ger’s Sports Day in Duncan. | wasn’t sure 
what was going to happen. At the end of 
the day | had one or two dollars and a bot- 


tle of beer. | thought, ‘Well geez, | can 
do better than this!’ So | came down and 
tried various places on the harbour.” 

Fred’s hard-to-ignore instrument has 
allowed him to observe some peculiar 
reacitons from the audience. “I’ve seen 
one person go by holding their fingers to 
their nose, but that’s fine. The other mor- 
ning this guy drives by in a car and shouts 
‘| should run you and your pipes over and 
do us all a favour!’ Recently this guy from 
Winnipeg came up and asked me what 
| was playing. He’d never seen bagpipes 
before! | couldn't believe it. Most people 
notice that there’s noise going on, 
although some people walk by as if they 
don’t hear a thing.” 4 

Bob Burgan, an accordian player who 
has been busking for about a year, also 
gets some interesting reactions from the 
public. Like several others, he was very 
interested in hearing what the public 
thought of street musicians. When ask- 
ed what he thought the public’s percep- 
tion was, he said most people were real- 
ly responsive. 

“| try to play a light, dancy kind of 
music. | like to get people’s feet moving 
if | can. Some people will wrinkle up their 
nose, or put their hand over their ear, or 
pull their kids a little faster if they look like 
they might be interested.” 

Like most street musicians, he was ex- 
asperated by being thought of as a beg- 
gar. “That bothers me. Do they think 
we're trying to get their money away from 
them? | really don’t know what they think 
. . . Lwould like to know. But! don’t think 
there’s a typical response. People judge 
you by your playing, by how much money 
you have, by what your eyes are like. . . 
anything.” 

Sam’s reaction to being called a beg- 
gar is typical of his responses to most 
things on the street. Take it with a pint 
of humour. “I think people who think we 
are beggars should be taught and train- 


ed that busking is an honourable profes- 


sion! If you don’t like the music, don’t give 
any money. Don’t give money for pity; It’s 
the show that counts. It’s the second 
oldest profession is busking — back to 
the days of the wandering minstrels. It’s 
how things were done before the days 
of radios and newspapers and books. It 
was the way you found out what was 
happening.” 

Keith Malcolm is a champion fiddler 
who busks almost exclusively at liquor 
stores. He too finds most passersby to 
be friendly, but some people do not ap- 
preciate the colour music can add to a 
place. 

“Most of them see a street musician as 
out to make a living — to make extra 
money. There’s the odd person who con- 
siders it to be begging. It happened to me 
once. | was playing the Inner Harbour 
across from the Empress when this 
woman came across and interrupted my 
fiddling right in the middle of a tune and 
said ‘If we had a different government you 
wouldn’t be here.’ | didn’t know what she 
was talking about, then she says ‘You're 
pan-handling.’ | got really upset. | mean, 
| earn my money. | practice my tunes a 
lot at home and | couldn’t believe it. For- 
tunately, that’s a very small minority of the 
people.” 

Keith, who has been busking for ten 
years, feels that certain occurences 
reflect badly on musicians. “One thing | 
really hate is seeing a drunk musician, 
especially when they’re obnoxious. It 
puts other street performers in a bad 
light.” 

Keith’s playing is of higher quality than 
many of the players on the street — as 
Bob Burgan says, “‘it’s a treat to hear him” 
— but his background as.a street musi- 
cian is fairly typical. He knew how to play 
his instrument long before going out on 
the street (he is classically trained and 
presently plays in the Victoria Civic Or- 
chestra), he is just about to hit middle 
age, and he began busking because he 
needed the money. 


“It was in Vancouver and | was bet- 
ween UIC claims and had to do some- 
thing. It was my very first time playing and 
| was nervous as hell. | hung around for 
at least an hour before | got up the nerve 
to start playing. | played for about three 
hours and | discovered | had forty dollars 
in my case and thought ‘Oh. Well this isn’t 
too bad’!”’ 

Keith’s primary source of income 
comes from his job as a typesetter for the 
Business Examiner and Oak Bay Star. He 
has continued to play “cause it’s fun. | 
don’t do it for money as much. Although 
a couple of days before payday its nice 
to know you're capable of making a cou- 


Page 7 


oe 


somehow, that’s what it’s all about.’’ 


ple of bucks. | very rarely feel-I’m play- 
ing because | have to.” 

Bob, who transports himself and his ac- 
cordian between downtown and the Fort/ 
Foul Bay liquor store on an old bicycle, 
is an exception to the rule. He started 
busking because he was interested in fin- 
ding out if he could do it, and because 
he was inspired by musicians like Keith. 

“| think Keith had a lot of influence on 
me; talking to him, seeing him do to. I'd 
been talking to him about three months 
before, saying ‘I really want to do that 
sometime, | want to try it — see what it’s 
like.’ And Keith said ‘Well, do it!’ So | said 
‘All right,’ and 1 went out and did it.” 

Like any other profession, street musi- 
cians are very conscious of presenting 
the right image to the public, and most 
of them practice regularly and work on 


Sam Souter: ‘‘Whether it’s a sad song or a happy song, if you can affect them 


their repetoire. Most draw from at least 
50 pieces of traditional music. Some, like 
Keith, who has had several of his pieces 
published, also write their own material. 

Like many business people, they are 
aware of factors affecting audience 
response. Every street musician inter- 
viewed for this article discussed the value 
of certain locations — the causeway is 
good because people can sit down and 
enjoy your music, but it’s hard for soft 
acoustic instruments like guitars because 
the sound “just disappears into outer 
space.” 

Sam's solution for garnering an au- 
dience was to alter Victoria’s landscape. 
“What I’ve thought about is putting a 
bench in front of the liquor store. Steal- 
ing one from downtown — you know, pul- 


Continued on page 30 


AT UVIC'S STUDENT UNION BUILDING 
so Lota OC 1987... = 


CINECENTA NOW OFFERS SCHEDULE DELIVERY ON CAMPUS 


WEDNESDAY THURSDAY 


September 16 
KNIFE IN 
THE WATER 
7:15 9:15 


September 23 
THE LACEMAKER 
7:15 9:15 


September 30 
LIL! MARLEEN 
7:16 9:15 


October 7 
LAST TANGO 
IN PARIS 
7:15. 9:15 


October 14 


CIRCLE OF. DECEIT 


7:15 9:15 


October 21 


WHY DOES HERR R. 


RUN AMOK 
fA 15 


September 10 
WOYZECK 
7:15. 9:16 


September 17 
LILY TOMLIN 
7:15 9:15 


September 24 
DOCUMENT: 
FANNY 
& ALEXANDER 
7:18: 9:15 


October 1 


SVEN KLANG’S 
COMBO 
7:18 © 9:15 


October 8 
SERIE NOIRE 
7:15 9:15 


October 15 
SISTERS OR THE 
BALANCE OF 
HAPPINESS 
7:15 9:15 


October 22 
BRAZIL 
7:00 9:30 


September 11 September 12 
THE SECRET OF MY 
SUCCESS 
7:00 9:15 


September 18 September 19 
THE HUSTLER 
THE COLOR OF MONEY 
7:00 9:15 


September 25 September 26 
RAISING ARIZONA 
7:15 9:15 


October 2 October 3 
OUTRAGEOUS FORTUNE 
7:15 (9:15 


October 10 
THE NAME OF 
THE ROSE 
7:00 9:30 


October 9 
AMERICAN 
GRAFFITI 
EIS O75 


October16 October 17 
BROTHER FROM 
ANOTHER PLANET 


7:15 9:15 


7:15 9:15 


October 23 
THE LITTLE SHOP 
OF HORRORS 


7:18 9:15 


October 24 


7:00 9:15 


LETHAL WEAPON 


September 13 
ON THE 


INFO LINE 


721-8365 


DIAL 8364 


FRIDAY | SATURDAY SUNDAY 


MONDAY 


September 14 


WATERFRONT & | BREAKER MORANT 


THE WILD ONE 
7:15 9:15 


September 20 
RAGING BULL 
7:15 9:15 


September 27 
ERASERHEAD 
7:15 9:15 


October 4 
LENNY 
7:15 9:15 


October 11 


7:15 9:15 


September 21 
ON COMPANY 
BUSINESS 
7:30 only 


September 28 
PATHS OF GLORY 
Tit1S 9st 


October 5 
KING OF COMEDY 
7:18: °9:15 


October 12 


MALTESE FALCON] ONE DAY IN THE 


& TREASURE OF © 
THE SIERRA MADRE 


7:15"'915 


October 18 


NO SURRENDER |WHO’S AFRAID OF 
VIRGINIA WOOLF 


7:00 9:15 


October 25 
MANHATTAN 
7:15 9:15 


LIFE OF IVAN 
DENISOVITCH 
7:15 9:15 


October 19 
THE WARS 
7:15: 9:16 


October 26 
EXPERIENCE 
PREFFERED BUT 
NOT ESSENTIAL 

7:15 9:15 i 


Programme Profile: 
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The New Fall Line-Up 


at some new program ideas. A list of seven potential new 
shows was offered along with the warning that all of them 
were “hypothetical.” We thought they were pretty wild too, but 
starting September 8, six of these new programs will be on the 
air! Along with six more. (That makes twelve, count ’em, twelve). 
Before giving the details, die-hard listeners should be warned 
that CFUV has an entirely new program schedule. The time slots 
for pretty much all of our regular music programming will change 
on September 8, and most specialty programs will move to new 
time slots. Check page 12 for the big picture. Now, on to the 
new shows. 


FB ack in June, Offbeat readers were told CFUV was looking — 


PUBLIC AFFAIRS 


In Conversation is a weekly spoken-word program featuring con- 
versations with interesting people from a wide range of 
backgrounds. Each program includes a single guest, allowing 
for provocative in-depth discussion. In a world dominated by 
shallow “up to the minute” news reporting, In Conversation pro- 
vides a chance to sit back and give some thought to the people 
and issues that are behind it all. In Conversation airs Monday 
evenings, and is repeated every Wednesday afternoon. 


Gay Waves is undoubtedly a first for Victoria: ‘a program aimed 
at raising awareness about the local gay/lesbian population. In- 
tended for both homosexuals and heterosexuals, the program 
attempts to separate myth from fact and to better inform gay peo- 
ple. Gay Waves is a half hour of information and discussion rang- 
ing from literature, media, religion, music, and community events 
to a variety of other subjects. Gay Waves is produced by a team 
of student and community volunteers. This is an important new 
program that can be heard every Tuesday evening. 


Round Table is one of those programs whose name just about 
says it all — it’s a weekly half-hour of round-table discussion about 
the issues of the day from a uniquely Victorian perspective. 
Regardless of the issue, Round Table focuses-in on how it af- 
fects people here in Victoria. Panelists alternate on a weekly 
basis, including members of CFUV’s Public Affairs Department 
and other informed individuals from around the community. Round 
Table can be heard Tuesday evenings. 


Common Ground is a radio series on world affairs produced in 
Muscatine, lowa. The program, also aired on some National Public 


Radio affiliates in the U.S., offers a stimulating perspective on 
international issues, ranging from peace and disarmament to com- 
parative political systems, technology, and economics. While not 
exactly radical in perspective, Common Ground takes a much 


more open-minded approach than most American public affairs. 
This thought-provoking program can be heard every Wednes- 
day afternoon. 


Radio Amnesty provides a weekly focus on human rights issues 
around the world. Each week, the program includes segments 
such as “Around the World,” a summary of human rights news; 
and “Prisoner of the Week,” a feature emphasizing the personal 
side of human rights issues. Radio Amnesty comes from CFUV’s 
cousin National Campus/Community Radio Association (NCRA) 
station at the University of Windsor, CJAM-FM. It is broadcast 
every Monday afternoon. 


ART 


Playhouse 30 in Victoria’s airwaves’ only regular dose of original 
locally-produced drama. For half an hour each week, Playhouse 
30 broadcasts radio plays produced in CFUV’s studios. Com- 
edy, drama, and on-goings serials are all part of the program, 
which is produced by a talented in-house company of writers, 
performers, and production personnel. The program welcomes 
listeners to become involved by submitting scripts or by joining 
the company. Playhouse 30 can be heard Thursday evenings, 
and is repeated every Monday afternoon. 


Continued on page 10 


* Hundreds of Movie posters «x 
West End T-Shirts 

Bring in your Cinecenta ticket stub . 

or ID card for 10% off LP’s or tapes 


Old & New 
Movie Soundtracks 


London and 
Broadway shows 


Imports and 
special orders 


105 Windsor Court Shops 384-5234 
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Continued from page 9 


Alternating Currents features a unique combination of music 
and spoken-word quite different from anything else heard on 
CFUV or anywhere else. The music includes classical, ethnic, 
jazz, folk, and more, combined with readings of both poetry and 
prose. What makes Alternating Currents particularly interesting 
is its use of a specific theme to tie together the weekly music 
and spoken-word selections. Host and producer of Alternating 
Currents is Ernie Manera, a local performer, recording artist, and 
poet. Tune in Thursday afternoons. 


Radio TNT has risen from the ashes of previous efforts at com- 
edy programming on CFUV. Host Tod Corwin combines his 
twisted sense of humour with recordings of the most talented 
comedians to be found. The result is sometimes outrageous, 
always hilarious. In a tight 30-minute format, Radio TNT is very 
fast-paced. Don’t expect long monologues — this is frenetic, on- 
the-edge radio. And its on every Friday night. 


SF ‘ 
WA ane 


Vk ~ oe 


Come 


( 
it d 
SEATTLE 1611 First Ave Z 
98101 (206) 441-1065 
VANCOUVER 852 
Granville V6Z_1K3 (604) 688-2825 
BOSTON 328 Newbury S 

02116 (617) 266-1079 


FOR YOUR 
FREE CATALOGUE! 


. va v WRITE US 


MUSIC 


Rollin’ ’n’ Tumblin’ is a new show from the same people who 
bring you the popular Wednesday night program, Let the Good 
Times Roll. It is not a half-hour of bowling instruction. Instead, 
Rollin’ ’n’ Tumblin’ is a weekly profile of important blues, R & B, 
and gospel music artists. Drawing on their huge personal music 
collections, Eric LeBlanc and Steve Lebitschnig present a sampl- 
ing of music along with fascinating background information about 
each week’s featured artist. It all rolls and tumbles out of your 
radio on Monday nights. 


Folk Specialties have returned to CFUV’s Tuesday night lineup 
after a lengthy hiatus. On alternating weeks, Psych Prof Michael 
Corcoran returns to the airwaves with Working Close — ninety 
minutes of real, live authentic bluegrass music. We’re thrilled to 
have Michael back on the air. The other half of the program is 
aseries of folk-oriented specials produced by an alternating group 
of CFUV folkies. Whether it’s Working Close or alternating 
specials, Folk Specialities is a lot of fun, and it’s educational, too! 


Maximum Rock n Roll is a weekly one hour up-to-the-minute 
survey of what’s new in punk. Promising to be anti-sexist, anti- 
racist, and anti-facist, Maximum Rock n Roll comes from 
Berkeley, California. The show is in a magazine format, 
segmented into sections of new releases, regional music (from 
around the world), interviews and discussion. You can hear 
everything from punk to hardcore, post-punk, pop, and rock. 
Maximum Rock n Roll has been syndicated worldwide during the 
eight years it has been in production. It’s on the air Friday 
afternoons. 


Radio Music Gallery is a unique program that includes an hour 
of alternative contemporary music and performance originally con- 
ceived for broadcast. Recorded in a live concert context at The 
Music Gallery in Toronto, the program provides a challenging ex- 
perience to listeners. You might hear jazz, free improvisation, 
electro-acoustic, classical, chamber, post-modern pop, or radio 
plays. In existence since 1983, Radio Music Gallery has been 
informally syndicated at six other NCRA stations across Canada. 
It can be heard in Victoria every Wednesday afternoon. 


There you have it — a dozen new shows. Let the station know 
how you feel about them, and the other changes to CFUV’s pro- 
gramming. It promises to be an interesting fall. * 


10% off all purchases on 
Wednesdays with Uvic or Camosun |.D.) 


BASKIN @) ROBBINS 


Open until 10 p.m. daily 


3994 SHELBOURNE 721-2423 
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Follow the Bouncing Balls 


by Jack Showers 


Last year, CFUV'’s first season of live 
UVic athletics broadcasts ended on a 
successful note with the very exciting 
basketball playoffs from the University of 
Alberta and UBC. This year CFUV kicks- 
off its second year of live coverage on 
September 18th with our first ever broad- 
cast of a soccer match. That afternoon, 
the Vikings face the University of 
Lethbridge on the pitch at Centennial 
Stadium, and CFUV will be on the scene 
for the first of three soccer broadcasts. 

A notable absence from last year’s 
schedule was women’s athletics. The 
1987/88 set of broadcasts is still 
weighted heavily on the men’s side, but 
CFUV begins its basketball coverage with 
women’s basketball. The first game is Fri- 
day, November 1 3th with the Vikettes at 
home against Lethbridge. 


The Vikettes have lost their two star for- 
wards, Lori Clarke to graduation, and 
Janet Fowler to the National team. This 
will make defence of their national title a 
difficult task, but new troops are on the 
way. Sandy Espeseth is back after a two- 
year absence, and teamed with Karla 
Karch, will give UVic an exceptional 
backcourt. Rini Sladecek is the only star- 
ting forward to return, but Kelly Boucher, 
a junior national player transferred from 
Calgary, should be able to make an im- 
pact right away. In addition to the 
Lethbridge game, CFUV will travel to the 
University of Western Washington and 
carry Vikette play-off action if the men are 
not competing on the same weekend. 


CFUV’s Guy MacPherson will return to 
call the play-by-play for men’s basketball 
starting November 20th from the Univer- 
sity of Saskatchewan in Saskatoon. 
CFUV will carry all of the Vikings’ Friday 
night Canada West games with the ex- 
ception of the November 13th home 
game against Lethbridge. Saturday road 
games are not forgotten either, as Mac- 
Pherson will report at halftime as well as 
bringing postgame reports from the five 
Canada West away contests. 


The action really heats up starting 
January 8th with seven straight weeks of 
Vikings action, leading up to the play-offs 
beginning February 26th. 


The Vikings’ string of seven national 
titles came to an end last year when an 
inspired UBC team downed UVic in two 


exciting games at War Memorial Gym in 


Continued on page 27 


THE 
‘BARLEY MOW INN 


The Almost . . . Neighborhood Pub 


We are less than one half mile from the beautiful 
UVic campus right down the hill in the Cadboro Bay 


Village. 


Our menu changes daily and offers appetizers, full 
course meals, and desserts. 


2581 Penrhyn Street 477-4412 


Your Neighbourhood Inn 


MONDAY | 
ROCK ROCK ROCK ROCK ROCK 


folk folk folk folk folk 


classical classical 


rock rock rock rock 


rock 


rock rock rock rock rock 


2+ Late Night Radio on CFUV 


radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio 
gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo 


SPECIAL BROADCASTS 
Open Air Radio 

CFUV Magazine will be 
broadcasting live outside 
UVic’s Student Union 
Building the from Sept- 
ember 10 to 18. Come 
out and watch! 


Soccer 

Live broadcast of Canada 
West University Soccer 
from Centennial Stadium, 
Friday, September 18 at 
4 p.m. UVic Vikings vs. 
Lethbridge Pronghorns. 
Jazz begins at 6 p.m. 


WEEKDAY NEWSCASTS 
10 a.m. 12 noon, 1 p.m., 3 
p.m., 5 p.m. 

CFUV MAGAZINE 

Our weekday news and in- 
terviews magazine, from 
noon until 1 p.m. 

Hosts: 


Monday Suzanne Klaussen 
Tuesday | Mark Thompson 
Wednesday Michael Simpson 
Thursday Ellen Oerzen 
Friday Tom Dufleit 


MONDAY 


1:00-1:30 pm PLAYHOUSE 30. A 
repeat of CFUV’s radio drama show, 
originally broadcast the previous week. 
To find out what’s on, check the Thurs- 
day 10 p.m. description. 


* 1:30 - 2:00 pm RADIO AMNESTY. Pro- 


duced by Amnesty International Group 
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22 at CJUAM-FM in Windsor, Ontario, this 
program looks at human rights concerns 
from around the world. 

Sept. 14 Human Rights Violations in Iran Since 
the Shah, Part I. 

Sept. 21 Human Rights in Iran, Part Il. 
Sept. 28 An interview with Santiago Lorraine, 
founder of the Chilean section of Amnesty 
International. ; 


—E———e 
Amnesty 
International 


2:00 - 3:00 pm NEW ALBUM REVIEW. 
Features a recently acquired album, 
chosen by our humble music director and 
friends and played in its entirety. 

8:00 - 8:30 pm STORYTELLER. Each 
week we present an original children’s 
story, written and read by education 
students from the University of Victoria. 


tet = i) 


yd % 


8:30-9:00 pm IN CONVERSATION. 
Tired of superficial interviews? In Conver- 
sation will restore your faith in intelligent 
people. One guest is featured on each 
programme — ranging from local notables 
to fascinating ‘unknowns’ and world- 
famous personalities. Tune in and gain 
some insight into the people and issues 
that are behind the “hot” news of the day. 
Sept. 14 Dr. Martin Levin: Barry Link speaks 
with the political scientist, social democrat, and 
recently retired Victoria Alderman. 

Sept. 21 Dr. John Polanyi: The Nobel Prize- 
winning chemist talks about the responsibility 
of the scientist in modern society. 

Sept. 28 John Stockwell: Recorded at UVic, 
this former CIA official discusses Reagan, the © 
arms race, and the future. 

9:00 - 9:30 pm ROLLIN’ ’N’ TUMBLIN’. 
Eric LeBlanc and Steve Lebitschnig pre- 
sent a 30 minute profile on major Blues, 
R & B and Gospel artists. 

Sept. 14 Muddy Waters: “His Legendary Blues 
Bands” (1953 - 64). 

Sept. 21 Aretha Franklin: “The Queen of Soul” 
(1967 - 73). 

Sept. 28 Chuck Berry: “His Top 10 Hits” 
(1955 - 64) 


Continued on page 14 


CLASSICAL 


NEW AND QUALITY USED 5 
DOMESTIC AND IMPORTED 

SPECIAL ORDERS 

COMPETITIVE PRICES 

MAIL ORDER SERVICE 

FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, VBW 1M5 
telephone 381-4042 
Hours of Business: 10:30 - 5:30 Mon - Sat 
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9:30 - 10:30 pm INVOICE. An eclectic 
look at the world of women in music with 
Sadie Whitemoon. 


TUESDAY 
1:00-3:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 


8:00 - 8:30 pm ROUND TABLE. Like to 
hear people debating issues, who really 
mean what they’re saying and know what 
they are talking about? A panel made up 
of our Public Affairs staff and informed 
community people will discuss often- 
controversial, and always interesting, 
issues. 


8:30-9:00 pm GAY WAVES. Gorde 
Hunter is going to hate this. A positive, 
awareness-raising program about Vic- 
toria’s gay/lesbian community. You don’t 
have to be gay to listen, just ready to gain 
some understanding of the homosexual 
community. Everything from art and 
literature to the media will be covered in 
this varied format show. 

Sept. 8 “Getting to Know You” — an introduc- 
tory program. 4 

Sept. 15 “Student Life” looks at UVic and 


ye 


Camosun College. 

Sept. 22 “Can We Talk?” — lesbian/gay 
problems. 

Sept. 29 ‘Religion’. 


9:00 - 10:30 pm FOLK SPECIALTIES. 
CFUV welcomes back Professor Michael 
Corcoran who many may remember for 
his Bluegrass show “Working Close”. 
Michael will be playing more Bluegrass to 
get your toes tapping, alternating with 
various CFUV folk DJs. 

Sept. 8 “Working Close” with Michael 
Corcoran. 

Sept. 15 Keith Malcolm hosts “Old Time String 
Bands”. Music from the Grand Olde Opry of 
the ’20s to the music of the ’60s and ’80s. 
Sept. 22 Michael Corcoran brings you more 
Bluegrass and country. 

Sept. 29 Thomas Wall is your host for “Aliens” 
— songs of and by immigrants; those who left 
their homes for a new life in the New World. 


WEDNESDAY 


1:00-2:00 pm RADIO MUSIC 
GALLERY. Produced at The Music 
Gallery in Toronto, this show is an ex- 
perience. Recorded in a live concert con- 
text, you'll hear everything from Jazz and 
Free Improvisation to Chamber Music and 
Radio Plays. 

Sept. 9 An introduction to Radio Music Gallery 
— their first 10 years. 

Sept. 16 First of a three-part series on Cana- 
dian electro-acoustic music. 


EVERYONE WELCOME! 


We Are Open year Round 


We carry almost everything: 


From Art supplies to Advanced Calculators, Books to Bathing 
Suits, Candy to Classical Music, Drugstore items to Dryclean- 
ing, and Postal Services to Photo Finishing. We will special order: 


your favourite book. 


We are open: 
Monday to Friday 8:30 - 5:00 : 
Saturday 10:00 - 4:00 
For further information please call 721-8311 


UNIVERSITY OF VICTORIA BGDKS TORE 


Sept. 23 Canadian electronic-acoustic music, 
Part Il. 
Sept. 30 And, you guessed it, Part Ill. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 
tion in lowa. This program airs on several 
American Public Radio stations,.covering 
all topics: from peace and disarmament 
to comparative political systems and 
technology. 

Sept. 9 International Voices, Part | — “When 
Broadcasts Cross Borders.” 

Sept. 16 International Voices, Part Il — “Friend 
or Foe.” 

Sept. 23 Mexico — Instability to the South. 


’ Sept. 30 Gorbachev — A Soviet View. 


2:30-3:00 pm IN CONVERSATION. 
CFUV’s answer to Barbara Walters. Hate 
useless, stupid interviews? Tune-in and 
fall in love with good radio. One of two 
new shows that are so good we have to 
give you a second chance to hear them 
every week. The full description of “In 
Conversation’s” highlight’s are listed in 
Dial Tales for Monday, 8:30 p.m. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. Guaranteed lots of music! Eric 
LeBlanc and Steve Lebitschnig present 
blues, R & B and Gospel music. Every 
week this month they will feature recor- 
dings from Nick Perls’ Yazoo record label. 
This important Country/Blues_ con- 
noisseur died in New York City on July 
22, 1987. 

Sept. 2 Buddy Guy, Linda Jones, Nat “King” 
Cole, Joe Simon, Floyd “Dipper Boy” Coun- 
cil, Shelby Gospel Four, Tab Smith, Three 
Degrees, Spencer Wiggins. 

Sept. 9 Otis Redding, Silvertone Jubilee 
Quartette, Shirley Brown, Champion Jack 
Dupree, Five Keys, Bea Foote, Mel & Tim, 
Freddie North. 

Sept. 16 King Curtis, Danderliers, Jazz Gillum, 
Ikettes, B.B. King, Candi Station, Big Mama 
Thorton, Johnny “GTR” Watson. 

Sept. 23 Ray Charles, Doris Duke, Lil Green, 
Brownie McGhee, Persuaders, Smokey Robin- 
son, Blind Joe Taggart, Hound Dog Taylor. 

Sept. 30 Freddy King, Big Maceo, Nappy 
Brown, Cats & the Fiddle, Mae Glover, Luther 
Ingram, Jackie Moore, Robert Pete Williams. 


OO EE “ee 


9:30 - 10:30 pm FINE LINES. A coast-to- 
coast literary program featuring interviews 
with and readings by Canadian writers. 
Also, book reviews, examinations of con- 
temporary critical theory, issues in Cana- 
dian publishing. — 


THURSDAY 


1:00-3:00 pm ALTERNATING CUR- 
RENTS. The current alternates between 
the musical (classical, folk, ethnic, jazz) 
and the literary (readings from journals, 
autobiographies, poetry, etc.); between 
Ernie and special guests who bring in 


_ their favourite music or readings and bet- 


ween Ernie and you, the listener, whose 
comments are always invited. Each pro- 
gram has a theme around which the 
music and writings revolve. 

Sept. 10 Rivers. 

Sept. 17 In Praise of . . . (sorry, this time it’s 
not the Lord). 

Sept. 24 Astronomy and Astrology. 


8:00 - 10:00 pm EARMEALS. Electronic 
and experimental music and sounds. 
Sept. 3 Mystical music — with our premiere 
of the new Popul Vuh LP Spirit of Peace. 
Sept. 10 A focus on new local music, with 
special guests. 

Sept. 17 Delusion of the Fury — the 1966 
masterwork by the American visionary and 
rebel composer, Harry Partch, who developed 
the idea of a 43 tone scale and then design- 
ed and built his own instruments capable of 
playing it. 

Sept. 24 Our monthly “Sweet Surprise.”’ Any 
requests? 

10:00 - 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, now you can listen to original radio 
productions twice a week. Serials, shorts 
and suspense thrillers, produced by your 
friends at CFUV. 

Sept. 10 Day of Absence, Part |, Douglas 
Turner Ward’s stage classic adapted for radio. 
Sept. 17 Day of Absence, Part ll. 

Sept. 24 Say It As /t Is, written by Victoria’s 
First Woman of the Theatre, Luella Kerr. 


FRIDAY 


1:00 - 2:00 pm TOP OF THE BOPS. An 
import program from UBC’s radio station, 
CITR, featuring the roots of Rock and 
Roll. 


2:00 - 3:00 pm MAXIMUM ROCK N 
ROLL. A legendary underground radio 
show comes to CFUV. The latest in punk, 
hardcore, post-punk, pop and rock 
played by those people down in 
California. : 

Sept. 11 A survey of new Australian music, in- 
cluding Decline of the Reptiles and Spit on 
Your Gravy. 

Sept. 18 Observations of Berkeley musicians 
on their recent trip to Nicaragua. 

Sept. 25 Featured: ‘Elvis Hitler”, a great new 
band from Michigan. 
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8:00-10:00 pm FRIDAY NIGHT 
SPECIALS. A mix of arts, news and 
public affairs. This month, new program- 
ming from the Voice of Germany, more 
from Radio Netherlands and Radio 
Moscow, plus the continuation of the 
series Speaking of Science. 

Sept. 4 Voice of Germany — Across the Atlan- 
tic (Magazine); Speaking of Science — 
Manufacturing goes computer. 

Sept. 11 Voice of Germany — Across the 
Atlantic; Speaking of Science — Memory and 
aging. 

Sept. 18 Voice of Germany — Dying Cultures 
of Asia, The Tasmanians; Speaking of Science 
— The Hydrogen Future. 

Sept. 25 Voice of Germany — Across the 
Atlantic; Speaking of Science — The Real 
Story of Insulin. 


10:00 - 10:30 pm RADIO TNT. Our born- 
again comedy show explodes across the 
air waves. This month features contem- 
porary comedians. 


Harry Partch, the avant-garde American 
composer, is featured on Earmeals, 
Thursday, September 17 at 8 p.m. 


SATURDAY 


9:00 - 10:00 am KONNICHIWA! (Sept. 5 
& 19 only). A Japanese program featur- 
ing spécial music and interviews in both 
Japanese and English. 


10:00 - 11:00 am Alternates between: 


SOUNDS OF INDIA (Sept. 12, & 26). 
Hindi and Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. AND 
NATIVE INDIAN SHOW (Sept. 5, 19). 
Features music of tribes from the Prairies, 
Northwest Coast and Western Sub- 
Arctic. 


11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 


12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, classi- 
cal and social-content music as well as 
interviews on aspects of the politics and 
culture of Latin America. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what’s cool 
and exciting in all genres. 


4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
Sept. 5 “David Bowie in the 80s.” Bob Smith 
presents interviews and rare live stuff. 
Sept. 12 N.R.B.Q. profile hosted by Tom 
Holliston. 


Continued on page 16 


25% off all pizzas 
Mondays 7 - 10 p.m. 


Plus refreshment specials 


Tuesday is 
PASTA 
PIZZAZZ 
NITE! 

5 p.m. - 2a.m. 


3994 Shelbourne 


All pastas 
only 


$3 


Dine in only 


721-322:. 


Page 16 


DIAL 
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Sept. 19 Dead Kennedy’s profile by Kaare 
Hagar. 

Sept. 26 A look at the Easy Beats with Tim 
Chan. 

5:00 - 6:00 pm THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music. 


6:00 - 9:00 pm ALIVE AND DREAD. The 
Might Cloud of Joy, Dr. Dan, Sister Lotus- 
1, and Ital Stew bring the latest and 
greatest reggae and African vibrations to 
the sistren and brethren of Victoria. 
Sept. 5 Dr. Dan features the Top Rankin Count- 
down plus new releases by Bunny Wailer, Judy 
Mowett, Gregory Isaacs and more. 

Sept. 12 Ital Stew brings you reggae, new and 
old, plus a feature on money, Rastas and 


reggae. 

Sept. 19 The Mighty Cloud of Joy plays new 
reggae releases from CFUV’s growing reggae 
file. 

Sept. 26 Dr. Dan’s last show! The Doctor is 
leaving us after years of Top Ranking service. 
Lots of surprises . . . don’t miss this one! 


9:00 - 11:00 pm OVERKILL. Join John 
Hircock and Lorne Wright for a fast and 
furious look at the latest underground 
thrash/death metal bands from around the 
world. 


SUNDAY 


10:00- 11:00 a.m. VOICE OF THE 


DRAGON A Chinese programme presen- 
ting community news and contemporary 
folk music. 


Let the Good Times Roll airs every 
Wednesday night from 8 - 9:30 p.m., 
featuring R&B and Gospel music. 


11:00-12:30 p.m. AU QUARTIER 
FRANCOPHONE A variety of French 
music and a summary of activities on the 
Lower Island. 

12:30 - 1:30 pm UVIC RECITALS. A pro- 
gram showcasing performances by the 
University of Victoria School of Music, 


Ted’s 2 for 1 pizza 


SSCSSSHSSSSSSSSSSSSSSSSSeSeeeeseeoeeseeeee 


Two terrific large pizzas 
for under $15 


Order any two items from Ted’s menu 
and pay for only one (the higher priced) 
Pizza, Lasagne, Spaghetti, Ravioli, Chicken 


Free delivery within 4 miles (includes UVic) 


595-3336 


2016 Oak Bay 


with Simon Rogers. 

Sept. 6 Mozart: Requiem (UVic Orchestra & 
Chorus, Corwin) 

Sept. 13 Piano Recital by Nicholas Thornton 
(Bach, Lizst, Schumann) 

Sept. 20 Weber, Mussorgsky, Lizst, & Dukas: 
Overtures & Tone Poem 

Sept. 27 Schumann: Piano Sonata No. 2 (R. 
Wood) 

1:30-3:00 pm JAZZ PROFILES. 
Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 


3:00-4:30 pm DIRECTIONS. lan 
Cochran brings the multifarious facets of 
“contemporary” music into your home. 
Sept. 13 Recent music (mostly jazz) for dance. 
Sept. 20 John Hammond Sr. — The 
Discoverer, Part |. 

Sept. 27 John Hammond Sr. — The 
Discoverer, Part Il. 


4:30 - 6:00 pm INFREQUENCY. A samp- 
ling of new works in the 20th century 
“avant-garde classical” tradition. 


6:00 - 8:00 pm PERSPECTIVE. Hosts 
Mahinder Doman and Rick Dykun bring 
you debates, interviews, commentaries 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on provincial and federal 
politics; Dr. Colin Bennett on American 
politics; the Women’s Journal; and 
Patricia Haan on “Welfare & You.” 
Sept. 6 What’s-on-Your-Mind (phone-in). 
Sept. 13 Mac McLaughlin, Astrologer (phone- 
in). i 

Sept. 20 Generic Drug Bill (phone-in). 
Sept. 27 Immigration Laws and Refugee Laws. 
Debate and phone-in. 


Robert Kroetsch is featured on the Sept. 
16 edition of Fine Lines; Wednesday at 
9:30 p.m. 


oy 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ 
CONCERT. Peter Lovric features Jazz, 
Ragtime, Soul, Big Band, and small 
combos. 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax and let Philip Linfield 
transport you to the wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 


Sept. 6 Classic Italian soundtracks kick-off the 
new season with an emphasis on Ennio Mor- 
ricone, Nino Rota, and Nicola Piovani. 


Sept. 13 Classic soundtracks of the ‘80s. 
Music from some of the greatest movies of this 
decade. Also, film news and reviews. 


Sept. 20 From Beneath the Waves, take two. 
Postponed from last month, Movietrax takes 
you aboard a research submarine for a des- 
cent beneath the sea. Music from Das Boot, 
20,000 Leagues Under the Sea, Beneath the 
Ten Mile Reef, etc. 

Sept. 27 Invasion of the Mutant Bivalves. Part 
| of a made-for-Movietrax radio film serial. Don’t 
miss this one! Also film serial music. 
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For Three Men 


The 

Civil War 
Wasnt 
Hell. 
It 


Was 
Practic 


Ee piel 
CLINT EASTWOOD 
“THE GOOD. 
THE BAD 8& 
THEUGLY” 
LEE VAN CLEEF 10 ju vox 
EL] WALLACH . 


SERGIO (HONE TecuscoPE typos 
SEO ie Tecaneotor 2. 


The music of Ennio Morricone is featured 
this month on Movietrax. 


Fort Micro Systems 
822 Fort Street 
Victoria, B.C. 

V8W 1H8 


(604) 381-6225 


Rentals: computers, printers, plotters, modems 
Discount given to students 
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Top 100 80 - 85 


ripes! .. . At the time it seemed 
. like a good idea. But if we had 

known in advance what a mon- 
sterously huge pain in the bum this thing 
was going to give us, our editor would at 
this moment be strapped to the top of 
some flagpole. 

How can anyone (even hip, suave, cool 
people like us) begin to say what the top 
musical releases of the first half of the 
’*80s are? What with limited editions of 
some great releases, not to mention 
cassette-only, compact disc-only and 
video-only(!) releases, you’re lucky if you 
hear half the things you might want to 
own. 


But then, this was one of the reasons 
for making a list. To let you in on some 


good music. Offbeat readers will probably . 


fall into several neat categories when 
reading the list. 1) ‘I’ve never heard of 
any of this crap. What is it?” (The 
Unaware Consumer). 2) ‘What about 
‘David Bowie?” (The ‘‘Il-Just-Began- 


Getting-Into- The-Sex-Pistols-This-Y ear” 
People Magazine Reader) 3) “Oh my 
God, | hardly know any of this!” (The 
Struggling-to-be-alternative-Student) 
4) “What about the Swans?” (The Regu- 
lar CFUV Rock listener) 5) “What about 
the good music?” (The Regular non-rock 
CFUV Listener). 

While the barriers separating musical 
genres are definitely becoming fuzzy, this 
list leans heavily towards stuff you’d hear 
on our “Alternative Rock” programming: 
This is the reality of having many more 
rock Dus than other block music DJs. To 
compensate for this slightly, we’ve includ- 
ed top ten lists from various Folk, Jazz 
and Specialty programs. 

DJs and other interested individuals 
were asked to give us their favorite 
releases of any kind, from singles to box 
sets, which were released between Jan- 
uary 1, 1980 and December 31, 1985. 
They were limited to 100 releases. If an 
album was released, say, in Britain in 


1979, but not in Canada until 1980 it 
was allowed to be included. Re-releases 
of old records were not allowed, althoguh 
compilations or new packages of an ar- 
tist’s old works were allowed. 


Obviously some bizarre things can hap- 
pen when you try to rate albums by any 
system. We've tried to use a system that 
gives the most value to releases which 
a lot of people listed as one of their 
favorites. The result is not always perfect, 
but any albums that made this list should 
appeal to a huge chunk of our listeners. 


This list was compiled by Tim Chan 
from over 1000 entries by over a dozen 
interested people. Releases are ranked 
solely according to the contributed lists. 


Also, we've included reviews of the top 
ten releases for your reading enjoyment. 

So here it is. Almost all of these 
releases are available in town, even if 
they are indicated as being an import 
album. Happy shopping! « 


1. The Replacements 
Let It Be 

Twin/Tone (US) 

1984 


Definitely a popular band among ’FUV 
rock DJs, the Replacements captured not 
only the top spot, but have almost all their 
releases up to 1985 (except a couple of 
singles and an official bootleg cassette) 
in the top 100. 

Let It Be is the culmination and refine- 
ment of ideas the Placemats attempted 
on their 1983 LP Hoototenanny. It was 


a big factor in giving the band its vaunted 
status among college radio-types and 
allowing them to sign on with major label 
Sire records. 

The Beatles-parody title and cover pic- 
ture only hint at the conventions the Mats 
were out to knock down and add their 
own inimitable style to. Covering a Kiss 
tune (‘Black Diamond”) and stealing from 
Ted Nugent (““Gary’s Got a Boner”), 
before it was hip to do so, the band was 
not afraid to laugh at itself, At the same 
time, songs such as the quasi-piano 
ballad ‘‘Androgynous”’ and the mostly in- 
strumental “Seen Your Video” poke fun 
at unsavory trends, while maintaining a 
sense of wry observation and disgust 
(“your phony rock and roll, we don’t want 
to know”). 

There’s everything on this LP, from full- 
tilt thrashers (“We're Coming Out’) to 
melancholy pop (‘I Will Dare’, “Sixteen 
Blue”, ‘“Unsatisfied’’). And to top it off, 
The Mats make the ultimate statement 
about answering machines: “how can 
you say you’re lonely to an answering 
machine.” 

Singer/guitarist Paul Westerberg has 
established himself as one of the best 
song writers around, and the rest of the 


band manages to keep up (albeit raggedly 
at times) to his standard. ‘ 

And that’s what this album is all about. 
It’s sloppy, fun, sad, danceable and slick 
— aworthy number one. Go and buy the 
damn thing! « 


2. Joy Division 
Closer 
Factory/Polygram 
1980 


“This is the way to step inside” is the chorus 
from the opening track “Atrocity Exhibition” 
and it effectively sweeps you inside the des- 
ponsdent world of Joy Division and its lead 
singer, the late lan Curtis. 

Although this album and its predecessor 
Unknown Pleasures have spawned a sub- 
culture of black-clad big-hair posers and duck 
pond starers, its influence is still apparent on 
many bands of today — from the pre-electro- 
pop synths of “Isolation” and “Decades” to the 
crunchy guitars and dominant bass of “Colony” 
and “Atrocity Exhibition.” 

Curtis’ vocals are stunning in their intensi- 
ty, and his lyrics are fraught wiwth religious 
references and desperation, which only point- 
ed towards his eventual suicide. Martin Han- 
nett’s production is crystal clear and the use 
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ARTIST/ALBUMITITLE/YEAR 


THE REPLACEMENTS — Let It Be (1984) 
JOY DIVISION — Closer (1980) 

VIOLENT FEMMES— Violent Femmes (1983) 
TALKING HEADS — Remain In Light (1980) 
XTC — English Settlement (1982) 

U2 — War (1983) 

HUSKER DU — New Day Rising (1985) 
NOMEANSNO — Mama (1983) 

BILLY BRAGG — Brewing Up With . . . (1984) 
ROBYN HITCHCOCK — | Often Dream of Trains (1984) 

MEAT PUPPETS — Il (1984) 

THE REPLACEMENTS — Tim (1985) 

THE JAM — Sound Affects (1980) 

YOUNG FRESH FELLOWS — Topsy Turvy (1985) 

THE SOFT BOYS — Underwater Moonlight (1980) 

REM — Murmur (1983) 

REM — Reckoning (1984) 

MINUTEMEN — Double Nickels on the Dime (1984) 

LLOYD COLE AND THE COMMOTIONS — Rattlesnakes (1984) 

THE CLASH — London Calling (1980) 

JONATHAN RICHMAN & THE MODERN LOVERS — Rockin’ & Romance (1985) 
SLOW — Against the Glass (1985) 

ECHO AND THE BUNNYMEN — Crocodiles (1980) 

U2 — Boy (1980) 

ROBYN HITCHCOCK — Black Snake Diamond Role (1981) 

NEW ORDER— Power, Corruption, and Lies (1983) 

RAMONES — Too Tough To Die (1984) 

THE POGUES — Rum, Sodomy, and the Lash (1985) 

VELVET UNDERGROUND — VU (1985) 

GANG OF FOUR — Entertainment! (1980) 

SONIC YOUTH — Bad Moon Rising (1985) 

TOM WAITS — Rain Dogs (1985) 

HUSKER DU — Zen Arcade (1984) 

DESCENDENTS — | Don’t Want To Grow Up (1985) 

GAME THEORY — Real Nighttime (1985) 

TOM WAITS — Swordfishtrombones (1984) 

JOY DIVISION — Atmosphere (12”) (1980) 

THE REPLACEMENTS — Hootenanny (1983) 

BLACK FLAG — Damaged (1982) 

JOY DIVISION — Love Will Tear Us Apart (12”) (1980) 

THE CURE — Boys Don't Cry (1980) 

ROBYN HITCHCOCK AND THE EGYPTIANS — Fegmania! (1985) 

COCTEAU TWINS — Treasure (1985) 

CAPTAIN BEEFHEART & THE MAGIC BAND — Doc At The Radar Station (1980) 
ELVIS COSTELLO & THE ATTRACTIONS — Imperial Bedroom (1982) 

YOUNG FRESH FELLOWS — Fabulous Sounds . . . (1984) 

MINUTEMEN — My First Bells (cass.) (1985) 


- HOODOO GURUS — Stoneage Romeos (1984) 


REDD KROSS — Teen Babes From Monsanto (1984) 
BIG BLACK — Racer X (EP) (1985) 
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of subtle touches such as white noise, synth 
washes and piano enhances the controlled 
‘chaos of the music. 

This album and its accompanying singles “At- 
mosphere” and “‘Love Will Tear Us Apart” are 
of a piece and display the potential for even 
greater music which Curtis’ death denied the 


_ group. The stark, morbid covers of Joy Divi- 


sion’s records and lack of personal identifica- 
‘tion on any of their releases testify to the 
‘somewhat overly theatrical stance taken by the 
‘tpand, and Curtis’ attempts to create an image 
‘of complete unhappiness may immediately turn 


_ some people off this band. But the music is 


very powerful and has an eerie hypnotic ef- 
fect which has rarely been attained by any 
other band. 

The surviving three members of Joy Division 
went on to produce happier and more com- 
mercially viable music as New Order, one of 

_the top dance bands around. Obviously from 
“their showing on the list, both these bands 
have been highly influential and innovative. *« 


‘ 


CFUV’S 
No. 1 1980 - 85 


3. Violent Femmes 
Violent Femmes 
WEA 

1983 


At the time it came out, the Violent Femmes 
first LP was a starkly original piece of music 
featuring the minimal-and mostly acoustic ‘in- 
strumentation of Gordon Gano on guitar and 
vocals, Brian Ritchie on acoustic bass, and Vic- 
tor De Lorenzo on snare drum and various 
other percussion instruments. 

A combination of an undersexed Jonathan 
Richman and the word-play of Lou Reed (gee, 
doesn’t that sound familiar), Gano sings songs 
of sexual frustration and anger, like a boy sit- 
ting in a confession box and telling all (heck, 
there’s even:a song called “Confessions” and 
Gano’s father is a minister). 


The close interplay between the basic guitar 
scratchings of Gano, the jazzy lead bass play- 
ing of Ritchie, and the solitary snare of De 
Lorenzo, punctuates Gano’s distinctive warbl- 
ing. This album contains one of the all-time 
classic lines in Rock and Roll history and direct- 


Replacements 


Let It Be 


LP/Cass 


CATAPULT 101 Johnson 386-2115 


Victoria’s best selection of cool alternative discs 


ly states the root of Gano’s problems: “Why 


“can’t | get just one fuck, guess it’s got 


something to do with luck” (from “Add It Up”). 


One of the true ironies of this album has to 
be the emergence of “Blister in the Sun” as 
a big hit at CFUV-run dances at UVic. How a 
song with no booming bass drum and syn- 
thesizers can be a dance hit with the Phil Col- 
lins crowd is still beyond comprehension, 
especially considering the subject matter of the 
song (YOU figure it out!). 


The album's closer, “Good Feeling,” feat- 
ures an almost full instrumentation, pointing to 
the direction for the next LP, Hallowed Ground. 
The Femmes turned into an orchestra (com- 
plete with horn section, keyboards and trad- 
itional folk instruments) and Gano’s religious 
convictions (taken originally as skepticism by 
many) were spelled out, along with The Fem- 
mes’ love for American Folk music. 


But it is their first album which remains in the 
mind of most people because of its immediacy, 
catchiness and direct lyrics. x 


4. Talking Heads 
Remain in Light 
WEA 

1980 


Before there was ever a Graceland there 
was the Talking Heads’ Remain in Light, a 
record that is arguable the first pop album to 
effectively combine African rhythms with the 
many other elements that make up “pop”. The 
Heads pull off this fusion with flying colours, 
creating a dense and challenging work both 
musically and lyrically. 


Working with outside collaborators (most 
notably Adrian Belew on guitar and Nona Hen- 
dryx on vocals), David Byrne and company and 
fifth band member/producer Brian Eno created 
something that was totally unlike the Heads’ 
previous output. 


Where before the band performed twisted 
and quirky pop songs, Remain in Light features 
long, expansive and unconventional pieces. 
They make full use of electronics, horns, per- 
cussion and full tribal-like choral back-ups. The 
lyrics themselves reflect on global concerns 
— from the middle class crisis tale “Once in 
a Lifetime” through the culture clashes bet- 
ween colonizers and natives in “Listening 
Wind”; and from the differentiation of facts in 
“Crosseyed_.and Painless” to the fertility dance 
to end all, “The Great Curve”. 


The experimentation on this record was in- 
vestigated further, but less successfully on the 
Byrne-Eno collaboration My Life in the Bush 
of Ghosts, but after this album, the Heads 
seemed confused about their direction. After 
almost breaking up over tensions caused by 
the perceived take-over of the band by Eno 
and Byrne, the Talking Heads returned to pop 
with Speaking in Tongues and later Little 
Creatures. 


Remain in Light is perhaps the Heads finest 
accomplishment and, on.a ’FUV note, the LP 
was mentioned by the most diverse group of 
DJs. x 
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THE SMITHS — The Smiths (1984) 

REM — Chronic Town (EP) (1982) 

KING CRIMSON — Discipline (1981) 

THE CURE — Seventeen Seconds (1980) 

LAURIE ANDERSON — Mister Heartbreak (1984) 

BUTTHOLE SURFERS — Psychic, Powerless, Another Man’s Sac (1985) 
XTC — Mummer (1983) 

BILLY BRAGG — Life’s a Riot Between the Wars (1985) 

DEAD KENNEDYS — Fresh Fruit For Rotting Vegetables (1980) 

DEJA VOODOO — Cemetary (1984) 

BAUHAUS — Sky's Gone Out (1982) 

DUKES OF STRATOSPHEAR — 25 O'Clock (EP) (1985) 

DREAM SYNDICATE — Days of Wine and Roses (1982) 

UNDERTONES — Positive Touch (1981) 

PHILIP GLASS — Koyaanisqatsi (1982) 

FLIPPER — Generic (1982) 

SLOW — | Broke the Circle (7”) (1985) 

NIKKI SUDDEN/DAVE KUSWORTH: JACOBITES — Robespierre’s Velvet Basement (1985) 
UNDERTONES — Hypnotised (1980) ; ¢ 
ECHO AND THE BUNNYMEN — Heaven Up Here (1981) 

THE REPLACEMENTS — Sorry Ma, Forgot to Take Out the Trash (1981) 
MOTORHEAD — No Sleep ‘Til Hammersmith (1981) 

PERE UBU — The Art of Walking (1980) 

BRIAN ENO — Ambient 4: On Land (1982) 

CAMPER VAN BEETHOVEN — Telephone Free Landslide Victory (1985) 
THE WATERBOYS — This Is The Sea (1985) 

THE REPLACEMENTS — Stink (EP) (1982) 

ECHO AND THE BUNNYMEN — Porcupine (1983) 

THE CLASH — Sandinista! (1981) 

GUADALCANAL DIARY — Walking In the Shadow of a Big Man (1985) 
NOMEANSNO — You Kill Me (EP) (1985) 

UNDERTONES — All Wrapped Up (1983) 

BUZZCOCKS — A Different Kind of Tension (1980) 

THE GUN CLUB. — Fire of Love (1980) 

NEW ORDER — Movement (1981) 

VARIOUS — It Came From Canada Vol. 1 (1985) 

SQUIRREL BAIT — Squirrel Bait (1985) 

LAURIE ANDERSON — Big Science (1982) 

VLADIMIR COSMA — DIVA soundtrack 

NEW ORDER — Ceremony (12”) (1981) 

BRONSKI BEAT — Age of Consent (1984) 

INFAMOUS SCIENTISTS — Noise 'n Rhythm (EP) (1981) 

ART ZOYD — Le Mariage Du Ceil Et De L’Enfer (1985) 

MEAT PUPPETS — Up on the Sun (1985) 

STEVE REICH — Octet: Music For a Large Ensemble — Violin Phase (1980) 
BLACK FLAG — Slip It In (1984) 

NO FUN — Snivel (cass.) (1984) 

VARIOUS — Touch: Lands End (cass.) (1985) 

BUTTHOLE SURFERS — A Brown Reason to Live (EP) (1983) 

THE BANGLES — All Over the Place (1984) 


BIG SCIENCE 
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5. XTC 

English Settlement 
Virgin/JA&M 

1982 


One of the most prolific and consistent 
bands ever, it seemed only proper that an XTC 
album should be high up on the list. There are 
really two versions of this album, the original 
unedited double LP, released as a limited edi- 
tion in Canada and the single LP version more 
widely distributed (although the CD version car- 
ries all but two songs of the original:2 LP set). 


own song 
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Low Price of $130!! 
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Tape, Digital Mastering 
10 Free Cassette Duplicates 
(not including tape) Y 
Engineer 
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Both of these albums are excellent, but ob- 
viously the extra album makes the original 
release vastly superior. Some of the songs not 
kept on the single LP (“Knuckle Down”, “Yacht 
Dance”) are highlights of the two record set. 
XTC seems to have consistently kept several 
good songs off their LPs as witnessed by the 
strength of virtually all their b sides and EPs. 
While there are no mediocre songs on the LP 
it may exasperate anyone reading this to know 
that their chances of finding the double LP are 
next to nil (the only hope we offer is that the 
British version is still a double album and, as 
said earlier, the CD has 13 of 15 songs). 


oXtE 
EpdlishSeltlempent 


After two pop-oriented albums (the classic 
Drums and Wires and Black Sea), main 
songwriter Andy Partridge decided to pack 
away his electric guitar and adopt a more 
acoustic-based sound. This also coincided with 
his decision to no longer perform live [Editor's 
note: anyone see XTC when they came to Vic- 
toria as one of the first acts in the brand- 
spanking new University Centre in 19797]. 


The elaborate arrangements and more com- 
plicated song structures of Settlement reflect 
the group’s new focus on craft. With the deci- 
sion to exist only as a studio band, English Set- 
tlement marked the beginning of a series of 
albums stressing texture and melody over 
energy and immediacy. 


Lyrically, the bulk of this album is a commen- 
tary on contemporary society. “No thugs in 
Our House” focuses on racial tensions in Bri- 
tain while “Knuckle Down” continues Par- 
tridge’s anti-war and nuclear threat theme first 
displayed on Black Sea (‘Living Through 
Another Cuba”). “Melt the Guns” is self- 
explanatory and “Senses Working Overtime” 
expresses Partridge’s feeling of information 
overload. 


Currently the band is experiencing a renaiss- 
ance with their latest album Skylarking, one of 
the best releases of 1987.* 


6. U2 

War 
Island/MCA 
1983 


Siarting with the release of Boy in 1980, U2 
consistently dealt with themes of self-discov- 
ery and growth. The first album, as the title 
suggests, was concerned largely with the 
young band members’ surge from adolesc- 


ence to adulthood (‘In the shadow, boy meets 
man” from “Twilight”). October continued 
these themes, though less successfully, and 
openly stated U2’s religious stance. 


With the release of War the band’s mood 
changed from one of alienation and confusion 
to outrage. The “‘boy” from the cover of their 
first album now appeared defiant and com- 
pletely uninnocent, and their music was im- 
mediately more raw and untamed. 


On the opening cut “Sunday Bloody Sun- 
day”, U2 come to terms with the bloodshed 
in their native Ireland. This sense of outrage . 
continues on “Seconds”, which confirms lead 
throat Bono’s intention to channel feelings of 
helplessness into an impetus to find solutions. 

The hard edge to the album, combined with 
the theatrics of U2’s live show, projected them 
into the limelight. Bono’s sometimes unfor- 
tunate use of metaphor (‘Rise up with wings, 
like eagles you'll run”) was made up for by his 
ability to often express his feelings honestly 
and frankly (“But ! won't. | won’t wear it on my 
sleeve. | can see through his expression and 
you know | don’t believe”). 


The flag waving in the live shows and press 
coverage over “Sunday Bloody Sunday” em- 
phasized the political side of War, but just as 
crucial were the spiritual aspects of the album. 
Themes of uniting, whether in love (“Two 
Hearts Beat As One”) or against the hostile en- 
vironment (“Drowning Man’), were the same 
themes as those expressed in “New Year's 
Day” and “Sunday Bloody Sunday”, if less 
sensationally. 


Musically, War tends to get a bit monotonous 
(a trend which has continued in their later 
releases). Steve Lillywhite’s production is 
sometimes too bass and drums heavy, and The 
Edge’s guitar seems to be driving a bit too 
hard. The harmonics and ambience which 
made Boy pleasurable are here almost discard- 
ed. The sudden reverse back to a more 
ethereal sound on Unforgettable Fire and The 
Joshua Tree seems to indicate that War was 
a transition album for U2 that was not as con- 
trolled as their other releases. Maybe that’s 
what makes it work as an album, despite some 
problems. * 
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7. Husker Du. 
New Day Rising 
SST/Fringe 
1985 


Coming after the ambitious double concept 
album Zen Arcade, New Day Rising is perhaps 
the pinnacle of what the very prolific Husker 
Du set out to do. 

Dispensing with some of the self-indulgent 
touches on Arcade, New Day is a complete 
package of tight songs and arrangements, and 
most importantly, it rocks the hell out! 

The lead off and title track, with Grant Hart’s 
thundering drums, Greg Norton’s pummelling 
bass, and roaring guitar by Bob Mould, over- 
which Mould yelps the title over and over again, 
sets the scene for an album loaded with the 
most brilliant hooks and the catchiest tunes this 
side of the Buzzcocks (not bad for a band who 
had set a Land Speed Record four years 
previously). 

Mould displays himself here as an increas- 
ingly better writer and his themes of confusion 
and the dynamics of interpersonal relationships 
would reappear on later albums. Hart is the 
more romantic of the two songwriters with his 
simpler songs about ‘The Girl Who Lives on 
Heaven Hill’ and the girl who reads ‘‘Books 
about UFOs”. 

In the long run, it is Mould though , who 
writes the most winning songs. “! Apologize” 
is classic powerpop a la The Jam. “Celebrated 
Summer’ is the perfect paean to laid back sum- 
mer holidays, and “Folklore” is a thrasher about 
the uselessness of history in relation to modern 
day reality. 

What followed New Day Rising was a further 
refinement and ‘popping out’ of their sound. 
Flip Your Wig, their final SST release was 
basically a transitional record (filled with even 
more glorious powerpop tunes) leading to 'their 
major-label debut Candy Apple Grey. On this 
album, Hart’s songs get even simpler (but 
heck, “I Don’t Want to Know If You Are Lone- 
ly” has a great hook) and he does an icky piano 
balland that sounds suspiciously like Journey. 
Mould’s compositions grow by leaps and 
bounds and he even manages to pull off two 
personal ballads successfully. 

Their latest album, Warehouse Songs and 
Stories, another double album, while mostly 
brilliant, is a case of too much too soon, and 
maybe it’s time the band took a bit of a break 
from this flurry of activity. x 


8. NOMEANSNO 
Mama 
NOMEANSNO 
1983 


How can we have a top 100 without a cou- 
ple of local releases? The Infamous Scientists 
first EP Noise and Rhythm and NO- 
MEANSNO'’s You Kill Me are well ensconced 
on the list, but it is NOMEANSNO’s first full 
length album that is named as the Dus’ 
favourite release during this period. 

After the quirky pop of their first two releases 
“Look, Here Come the Wormies” and the 
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Betrayal, Fear, Anger, Hatred EP, Mama is the 
one which is a proper representation of how 
they played live at the time. With the original 
set up of bass and drums, Rob and John 
Wright created music that was stripped to the 
bone yet complex, witty and intelligent at the 
same time. 

On Mama we see the genesis of their 
philosophy in constant lyrical subject (private 
politics as a microcosm of global politics) on 
such songs as ‘‘No Sex,” and ‘“‘My Roommate 
Is Turning into a Monster.” There’s also a funky 
piece about class distinctions, “Rich Guns” 
and jazz-flavoured excursions (“Living in 
Dentente,” “Living is Free,’’ “We Are the 
Chopped”). 

While the album only hinted at their live in- 
tensity, the addition of ex-Scientist Andy Kerr, 
soon after the LP was released, has taken the 
band to new heights. Kerr’s wicked guitar 
pyrotechnics and similar songwriting style 
makes him one with the Wright brothers. His 


presence powers the rather slick sounding You. 


Kill Me EP (listen to that in-your-face. guitar in 
“Some Bodies’ and the Jimmy Hendrix tune 
“Manic Depression”). 

Perhaps the highlight of the EP is “Paradise,” 
a song which alternates between Kerr reciting 
his life story over an indescribable din, a driv- 
ing metal riff, a hyper speed ska beat, and ends 
on a Bic lighter fist-clenching note. 

The inclusion of “Love Thang” and “Getting 


Colder” on the Random Thought Sampler 
cassettes was in effect a preview to the long 
awaited follow up to Mama, Sex Mad. Armed 
with a good record deal and distribution in both 
Canada and the US, Sex Mad has finally given 
NOMEANSNO the recognition they have long 
deserved. * 


9. Billy Bragg 

Brewing up with Billy Bragg 
Polygram i 
1984 


One man, one electric guitar. That’s the 
sound introduced on Billy Bragg’s first EP Life’s 
a Riot with Spy vs Spy (later repackaged in 
Canada with the 1985 Between the Wars). 
Although his voice is heavily accented and his 
guitar playing is rudimentary, his songs have 
the sensitivity and emotion and a keen eye for 
observation that rank him up there with unique- 
ly English songwriters such as the Kinks’ Ray 
Davies and Paul Weller in his Jam days. 

Even though he says in “A New England” 
that “I don’t want to change the world, I’m not 
looking for a new England, just looking for 
another girl,” his subsequent involvement with 
the Red Wedge, and playing miners’ benefits 
in England, has had him branded more as a 
political songwriter. 

On the ‘FUV favourite Brewing Up With. . ., 
Bragg adds meat to his skeletal backing by 
overdubbing himself and adding touches of 
trumpet and organ here and there. Subtitled 
“A Puckish Satire on Contemporary Mores,” 
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most of Bragg’s songs are still about relation- 
ships (and he’s better at pointing out the 
subtleties and often humorous idiosyncracies 
of romance than he is at writing political songs) 
— “The Saturday Boy” is a wonderfully funny 
song about “unrequited” love, “Love Gets 
Dangerous” is a warning about being too lustful 
— but the album also includes commentaries 
on British goings-on. “It Says Here” is a 
scathing attack on Britain's tacky tabloids, and 
“Island of No Return” discusses Britain’s in- 
volvement in the unnecessary Falkland Islands 
dispute. 

Brewing Up With ... gave Bragg much 
deserved notice and acclaim in North America, 
and his live shows became known for his 
dialogues as much as his music. His last album, 

Talking with the Taxman about Poetry split the 
share of politics and personal politics down the 
middle. The album once again features a 
denser sound for Bragg with almost a full band 
on many of the tracks. Politically correct songs 
such as “Help Save the Youth of America” and 
“There Is Power In a Union” fall a bit flat 
because of their sloganeering, but songs such 
as “Levi Stubb’s Tears,” “Greetings to the New 
Brunette” and “The Warmest Room” are 
among his best human songs. 

A truly important artist who has yet to fulfill 
his full potential. * 


10. Robyn Hitchcock 

! Often Dream of Trains 
Midnight (UK) 

1984 


Perhaps the biggest surprise of the top 100 
is the high placing of this relatively hard to find 
album. A modest fellow who’s been on the 
music scene for almost ten years from the Soft 
Boys (check out Underwater Moonlight, one 
of the great overlooked LPs of our time) to his 
current band the Egyptians, Robyn Hitchcock’s 
recent emergence as a hype college radio hero 
has lifted him from his position as one of the 
great undiscovered talents to, (yes, one of 
everyone’s main objective in life), a major label 
deal. 


! Often Dream of Trains does not epitomize 
by any means Hitchcock’s characteristic 
sound. What it is though, is a true solo album, 
with Hitchcock singing and performing the 
mostly acoustic instruments himself. Perhaps 
the precedent to this album would be the two 
wacky solo albums put out by Pink Floyd 


Continued on page 26 
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HILLSIDE PRINTING CO. LTD. 
& 1391 HILLSIDE AVENUE 

VICTORIA, B.C. 

V8T 2B3 386-5542 

y . Pete Sutherland 

Student Discount Card slot i 
. Marie-Lynn Hammond 
Alisdair Fraser 
Jim Page 
. Nanci Griffith 
Finjan 
Ken Hamm 


WE GUARANTEE 
10¢ a copy or less! 


Plus Applicable Taxes 


SOME TOP TENS 


KEITH MALCOLM Folk DJ, 8 - 10 a.m. Wednesdays 


Poor Man’s Dream 

Papineauville, Quebec 

Vignettes 

Portrait of a Scottish Fiddler 

This Movie is For Real 

Once in a Very Blue Moon 

Where Were You Before Prohibition 
Sheet Metal Shuffle 


This card Guarantees a Price of No 
More than 10¢/copy, or a Discount of 
10% off the Price of an order. 
whichever is a Greater Savings! 
This Discount applies to black ink 
Photocopies on 11 or 14 inch white or 
standard coloured bond, including our 
3 hole punched paper. 

This offer does not include copies 
made from books or magazines 


Cards are available in) The Campus 
Wek ome Package, the Sub General 
Office. or pick one up at 
Hillside Printing’ 


Joan Mclsaac Wintersong 
. Red Clay Ramblers Hard Times 


SCOTT LEWIS Jazz Music Director (in alphabetical order) 
Art Ensemble of Chicago Full Force 
Art Ensemble of Chicage Urban Bushmen 
Jack deJohnette Special Edition 
King Crimson Discipline 
Steve Lacy The Flame 
Steve Lacy Troubles 
David Murray Octet 
Old and New Dreams 
Talking Heads Remain in Light 
Cecil Taylor Fly! Fly! Fly! Fly! Fly! 


BRIAN LUNGER host of Earmeals, 8 - 10 p.m. Thursdays 
Mister Heartbreak 
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Laurie Anderson 
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Joy Division 
Kraftwerk 
LET US Minutemen 


= Pere Ubu 
OO} THE Soft Verdict 


WORK' Univers Zero 
Tom Waits 


Need to Buy a Text Book? 


Want to Sell one? 


Go to the Campus Used Bookstore 
located in the Student Union Building room 137A 
Open 10 a.m. - 4 p.m. Monday to Friday 


Books accepted 
for consignment 
Sept. 1 


GRAND OPENING 


A service of your 
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Generation Sans Futur 

Les Sillions de la Terre 
Closer 

Computer World 

Double Nickels on the Dime 
The Art of Walking 
Maximizing the Audience 
UZED 

Heart Attack & Vine 


ALBUMS 
Continued from page 24 


founder Syd Barrett (whom Hitchcock resem- 
bles both vocally and in his style of 
songwriting). 

There are several surprising and brilliant 
moments on this album — it opens and closes 
with beautifully atmospheric piano nocturnes 
and both sides feature rather bizarre overdubb- 
ed acappella pieces; the  straight-out-of- 
psychology-text-book tune “Uncorrected Per- 
sonality Traits” warns us that ‘“‘they may seem 
whimsical in a child, but may prove to be ugly 
in a fully grown adult” and “Furry Green Atom 
Bowl” is about life on earth and is punctuated 
by the occasional om. 

Also on this album are more serious songs 
such as the John Lennonish “Flavour of Night” 
and the beautiful “Cathedral,” as well as 
salutes to trains and “Trams of Old London.” 
But it’s the customary Hitchcock yucks that 
grab the most attention. Who else would come 
up with song titles like “Sounds Great When 
You're Dead” and “Sometimes | Wish | Was 
a Pretty Girl.” 

After this album, Hitchcock formed the Egyp- 
tians and has thus far put out three excellent 
albums, establishing him once and for all as a 
college star. But if you’re looking for a more 
subdued Hitchcock / Often Dream of Trains fills 
the bill perfectly and could very well be his best 
recorded moment on record (for outtakes from 
Trains and other albums look into Invisible Hitch- 
cock, a recent compilation of odds and ends 
which is interesting even to the uninitiated). * 
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Vancouver. The National Rankings Com- 
mittee chose not to give UVic a wildcard 
berth to the nationals. 

This year the Vikings could claim back 
the National title from Brandon. The loss 
of Lloyd Scrubb to graduation leaves 
some doubts at the point guard spot. 
There is talent at guard, but what this 
team needs is a consistent leader. Con- 
sistency is what last year’s team lacked 
most. Coming back after a one year 
hiatus, seven-footer Cord Clemens 
should pair up with second year forward 
Spencer Mckay to keep the hands of 
UVic’s opponents full this winter. Joining 
Clemens and 6’10” Mckay up front will 
by 6’10” Jerry Divoky, and a new addi- 
tion: 6’11” Gord Schmidt. This group 
gives the Vikings “NBA” height. Never- 
theless, the Vikes will need more than 
height to avenge last season’s loss to the 
Thunderbirds. 

Whatever the outcome, CFUV will be 
there. For the scoop on hoops set your 
dial to 105.1 FM. Friday nights are UVic 
athletics night on CFUV and we'll also 
provide live broadcasts of all play-off ac- 
tion whenever it happens. Remember, 
the farther they go, the farther we go. * 


Bastion Theatre’s 


(hanes 


(Story Theatre You Can't Take Home to Mother) 


Written by JIM LEARD Poems by DAVID WALLACE 


A BAWDY COMEDY OF SEXUAL ADVENTURE 


from the hot lust of the desert to the hidden Passion of a monastery 
based on Boccaccio's DECAMERON 


Tues - Fri 8 pm Sat 5:30 & 9 pm 
August 28 - September 12 

at ; 

Open Space Gallery, 510 Fort Street 


Tickets available at Bastion Theatre Office (386-8301) 
or at the door on the evening of performance. 


bok shop fF 


Pio 


For twenty years, Ivy’s Bookshop has been 
building its reputation as one of the finest 
bookstores in Canada, This reflects our enjoy- 
ment of books and our interest in giving 
knowledgeable service to our customers. We 
stock an extensive collection of British and 
Canadian literature but we are a general 
bookstore and represent a full range of sub- 
ject areas. So, do come and visit us in the Oak 
Bay Village. 


Special orders welcome — mail ser- 
vice available 


Open Mon. - Sat. 9:30 - 6 Fridays till 9 
1507 Wilmot Place 598-2713 
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by Jack Tieleman 


Holy heck, will the vinyl barrage ever 
stop? The most pleasant discovery is that 
the Creeps Enjoy the Creeps record has 
made it out domestically. Star records 
have licensed this Swedish gem and it’s 
essential if you're into sixties-style 
revivalist stuff. Eugene Chadbourne also 
offers some hot demented tunes as he 
teams up with Austin’s Evan Johns in 
Vermin of the Blues. Eug’s rake is blaz- 
ing on a couple numbers and he is 
perfectly accompanied by John’s no- 
holds-barred rockabilly style. Sticking in 
Austin for a sec, we have a great com- 
pilation from Antone’s Records called The 
Tenth Anniversary Anthology, Vol. 1. This 
LP features some of the best Blues 
players around, captured live. Such 
names as James Cotton, Buddy Guy, 


Playlist Salad 


Jimmy Rogers, and Albert Collins. From 
Texas to Australia. 

Two of the finest labels from the other 
side of the world have enlightened us 
greatly. Au-Go-Go records offers Little 


“Murders and Harem Scarem. Little 


Murders LP Stop is a collection of their 
material from 1979 to 1982, and proves 
to be an incredibly solid power-pop 
album. Harem Scarem’s Pilgrim’s Pro- 
gress is the band’s first LP, and a follow- 
up to the critically acclaimed Dogman EP. 
Moving towards a more rootsy sound, 
this LP rawks with the best of them. 
Over to Waterfront we have a couple 
of kick-ass singles by the Headstones 
and the Vultees. Both rip it up good in 
a Lime Spiders kinda way. Waterfront also 
has a swell compilation out, aptly titled On 
the Waterfront. As well as the aforemen- 
tioned bands, this platter offers hard-core 


from Mass Appeal, punk from the Hard 
Ons and straight-ahead stuff from the 
Happy Hate Me Nots. Back to this hemi- 
sphere, we have the new Jerry Jerry and 
Sons of Rhythm Orchestra release Bat- 
tle Hymn of the Apartment. With a com- 
pletely new band Jerry, has polished his 
sound and moved cross country. Look for 
this one to be huge. 


On the live side, those ultra cool surf 
kings Lawndale hit Harpo’s on the 31st 
of August, backed up by 5 on a Date. 
They are followed by Beatnik hipsters 
The Washington Squares on September 
7th. Rounding out the month are peren- 
nial favourites DOA on the 21st and 
sludge heads Deja Voodoo on the 28th. 
As always, these events are part of CFUV 
and Harpo’s effervescent Alternative 
Mondays. * 


11 AND NOW MORE MUSIC ON THE 


HAIRY GANGREENUS 06 BOIL 


y WASN'T THERE A REQUESTA 


WHILE AGO? 


GARE sist: 


THE REQUEST | 


BY TYLER HODUINS 


How? HE GET FAST THE JANITOR? 


NEXT: LOTS OF SWEATING ! 
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THIS 2WKS_ ARTIST TITLE DISTRIBUTOR WKS 
WEEK AGO : ON 
1 4 The Replacements Pleased To Meet Me WEA 8 
2 30 Big Black Head Ache (EP)/Heartbeat (45) Touch & Go - US 8. 
3 na Various Viva Umkhonto! Mordam - US 8 
4 36 Green River Dry As A Bone Sub Pop - US 4 
5 70 Corrosion Of Conformity Technocracy Fringe cc 
6 53 Fastbacks . .. And His Orchestra Popllama - US 10. 
7 35 Moloney, O’Connell & Keane Kilkelly Green Linnet - US 6 
8 _ Short Dogs Grow Short Dogs Grow Rough Trade - US 2 
9 3 Scruffy The Cat Tiny Days Relativity - US 10 
10 16 The Muskrats Soul Francisco Subterranean - US 6 
11 7 Dinosaur You're Living All Over Me SST - US 6 
12 47 Michel Petrucciani Power Of Three Capitol/EMI 4 
13 25 Meat Puppets Mirage SST - US 10 
14 2 Redd Kross Neurotica Bigtime - US 10 
15 63 Pianosaurus Groovy Neighbourhood Rounder - US 6 
16 - Showen Knife Pretty Litle Baka Guy Subversive - US 2 
17 40 Jerry O'Sullivan The Invasion Green Linnet - US 8 
18 5 Sonic Youth Sister SST - US 6 
19 66 Lawndale Sasquatch Rock SST - US 6 
20 19 The Smarties Whole Buncho Weirdos BYO - US 6 
21 18 Steve Turre Viewpoint Stash - US 6 
22 34 Various The Tanzania Sound Original - US 6 
23 43 The Lorries Crawling Mantra (EP) Homestead - US 4 
24 a4 Fahrenheit 451 Fahrenheit 451 Rogue - US 4 
25 _ Eugene Chadbourne & Evan Johns Vermin Of The Blues Fundamental - US 2 
26 _ Various On The Waterfront, Vol. 3 Waterfront-Australia 2 
27 - Rare Air Hard To Beat WEA 2; 
28 24 Green On Red The Killer Inside Me Polygram 10 
29 13 Lounge Lizards No Pain For Cakes MCA 10 
30 58 Various Coastal Focus (CAS) Softspace 8 
31 15 -: The Paladins The Paladins Wrestler - US 8 
32 28 B.B. King You Done Lost Your Good Thing Now/ Kent - US 8 
Incredible Soul of B.B. King/I Just Sing The Blues 
33 21 Various Geyser Capitol/EMI 6 
34 62 Peter & The Test Tube Babies Peter & The Test Tube Babies Profile - US 6 
35 32 Wire The Ideal Copy/Snakedrill (EP) Capitol/EMI 6 
36 61 Al Campbell Fence Too Tall RAS - US 6 
37 17 Baby Astronauts All The Pancakes You Can Eat Dead Weight - US 6 
38 48 Expando Brain Mother Of God It’s Vacant Lot - US 4 
39 37 Fred Frith & Rene Lussier Nous Autres Victo 4 
40 _ Relativity Gathering Pace Green Linnet - US 2 


E 


“ae or® 


se ig Withee: be 

4 For youR S 
VINY Le 

\ io) : = 


\9 
UJ 
ow. a 
eae 


fa“. 


§ 
LYLE’S PLAC 


y : 5 eT mac 

ih ae Te AP 
_ & ar A 6) e@ oo ~ 

WE BUY USED RECORDS, 711 GOLDSTREAM NEW RELEASE — ‘DEAD KENNEDY’S 


TAPES & C.D.s © z 478-9272 G) er, » AJ ee 
- : THIS MONTH — $6.99 
oN yo) LE be &) & ( Cr, 


>: vies “p 
D382 8422 | 


Page 30 


Fringe Festival 


by Rory Griffin 

T he Fringe Theatre Festival is set 
for September 25 - 27; here’s 
your opportunity to let loose upon 
the world, the sort of all-day all-night im- 
aginings for a weekend of mythy beasts 
wandering around the streets. A 
wholesome weekend, the kind when girls 
paint some sort of golden-black anacon- 
da scales along the temples, or the wings 
of a great bird beneath their brows. The 
corners of their lips tipping upward in 
warm smiles that are all trouble. That sort 

of weekend. 
| expect to see the night’s story told in 
the blues and greens of neon words drif- 
ting in the gutter. The sort of Hallo- 
weenish place and time where roles are 
what you eat. The sort where the im- 
aginations of the peole and the place 
around you are exotic and ficive enough 
that you feel authorial and/or fictitious. In- 
visibilities made visible. A weekend you'll 
have to recover from. From sheer sen- 


sory overload. Like sick with pleasure. 

Could such a thing happen in Victoria? 
Beautiful, but prissy downtown Victoria? 
Let’s hope so. 


There’s going to be strange theatre 
downtown, from Bastion Square to 715 


Fringe Festival 


Yates to Market Square where there will 
also be a ‘beer garden’ — green only 
about the gills — and street musi- 
cians/poets/comedians/crazies/magi- 
cians plying their wily crafts about the 
fringes of the Fringe. 


Most of the scripts and performers are 
local. Perhaps, then, we’ll see some of 
our own stories on the stage, something 
of ourselves and our own lives rather than 
the usual fare of far away places and 
characters. Maybe there will be a play 
about what happens in the last days of 
summer to a town bent on coloring itself 
over in dreams of its own doings. 


Pin your wallet to your pants and go 
down. The plays will be staged from noon 
to midnight Friday the 25th through Sun- 
day the 27th. Give Julia Menard of In- 
trepid Theatre a call at 383-2663 for 
more substantial information on the more 
than 60 shows which will be performed 
“absolutely live’, each for $5 or less. * 


Continued from page 7 


ling the wood up and the concrete and 
putting it here where it belongs!” 

But as Bob points out, location is only 
one factor. 

“It's really unpredictable; the balance 
between the other charities selling 
chocolate bars, the season, the day of 
the week — all those are factors. Today’s 
a weekend and that’s good, but it’s 
cloudy and that’s bad. And there was a 
guy selling candy here all morning and 
that was a problem. He was really 
aggressive.” 

Buskers tend to be somewhat protec- 
tive of their ‘‘spots.”” Quite often, musi- 
cians know each other and there are 

- several unwritten codes by which buskers 
operate. 

In a job where no wails define your 
working space, it is important for 


cooperation between musicians. There 
are only so many locations, and the 
sound of an instrument can carry into 
another player's location. Most are open 
to setting up timetables with other musi- 
cians to accommodate their schedules, 
and things usually go quite smoothly. 

“Outside” factors are another story, 
and though buskers generally are sym- 
pathetic to groups selling things and 
shrug off the lost money, they are all 
aware that it hurts their business. 

Bob says the price of items being sold, 
and who is selling them, determine the 
competition. “If they’re selling something 
where the customer can give it to us or 
give it to the charity, then it’s a problem 
— like those chocolate bars.” 

Sam, laughing the whole situation off 
as just another thing that makes busking 


interesting, also recognizes that 


“charities with chocolate bars and apple 
days — that’s a bitch! It kills ya dead. 
Shinerama? We don’t even go out 
anymore. The firemen with the Muscular 
Dystrophy, Shinerama, any little kids sell- 
ing stuff; they all kill us. If any parents are 
listening out there, “DON’T LET YOUR 
KIDS HANG OUT IN FRONT OF THE LI- 
QUOR STORE! IT’S NOT SAFE!” 

Sam’s carefree, joking-around attitude 
is part of his style, and in the end, he 
says, this is what determines if you will 
be a successful street musician. 

“’m not all that talented myself, but 
there’s a business man walking down the 
street with his attache case, and | can 
make him dance! Now if you can do that 
to someone, then you’re going to make 
money. Whether it’s a sad song or a hap- 
py song, if you can affect them 
somehow, that’s what it’s all about.” * 
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ENTERTAINMENT CALENDAR 


Sept. 10th, 12th & 13th THE RAGE 


$2.00 cover charge 


Sept. 11th DUKE & THE DUCKTAILS *** 


Sept. 17th - 19th M.T. VESSELS 


$2.00 cover charge 


Sept. 24th- 27th BRUCE RATHIE BAND *** 


SPORTS SUNDAY AFT. AND MONDAY NIGHTS ON THE BIG SCREEN 
FREE MOVIES EVERY TUESDAY NIGHT 
LIVE JAZZ EVERY WEDNESDAY NIGHT 


*** No cover charge with valid student |.D. 
Guests $1.00 charge with valid I.D. 
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BBQ & SOCIAL 


ROCK WITH THE RHYTHMTOADS 
4:00 - 8:00 P.M. 


Place: Tennis courts 8:00 - 1:30 


Cost: $6.00 Place: Old gym, UVic 
\ (incl. refreshment & food) Cost: $6.00 
(incl. sunglasses) 


Minors section 
I.D. REQUIRED NO MINORS 


ee 


Seagram's: 


NII 
{ ADE 


JT ROU Be: 


Both Coca-Cola and 


(aad cate etn (Gis) 
a be 


same uct 0 
Coca-Cola Ltd. 


Goodwill Bottling Ltd. 


